Terry Atkinson

1994, AGMOAS, mixed media on three canvases, triptych, 90.5 x 333 cm

Was born in 1939 in the village of Thurnscoe (Yorkshire)

He Founded two of the most influential artists' groups : Fine Artz , in 1963 with John Bowstead ,
Roger Jeff, and Bernard Jennings ;

and, Art & Language in 1968 , with David Bainbridge, Michael Baldwin and Harold Hurrell .

Since leaving Art & Language in 1974, Atkinson has continued his practice as an artist via
writings, object-making, and teaching.

Atkinson began teaching at UK art institutions in 1964 at Birmingham College of Art, and then
moved to Coventry Collegeof Art in 1966.

From 1977 he taught at Leeds University's Department of Art History 6 Fine Art until 2005.

In 1985 he was nominated for the Turner Prize

YouTube Videos

And Materials and Money and Crisis - Terry Atkinson

Interviewed by Sebastiano Dell’ Arte

Terry Atkinson about Galleria Six's booth at Arte Fiera Bologna 2020

Terry Atkinson's Artworks from the 1960s to our days




Selected Solo Exhibitions

2019

"American Civil War" Galleria Six, Milan
2017

Galleria SIX , Milan

2014

Yale Union Portland, Oregon

2004

Leeds City Art Gallery , Leeds

2003

Royal Leamington Spa, Art Gallery, Warwickshire
1999

Real Gallery , New York City

1996

Luciano Inga-Pin , Milan

1995

Kunstewerke, Berlin

1991

Irish Museum of Modern Art , Dublin
1991

Gimpel Fils London

1987

Stampa , Basel

1987

Air Gallery , London

1987

Gimpel Fils, London

1985

Gimpel Fils, London



1983

Whitechapel Art Gallery, London
1977

University of Leeds Gallery , Leeds
1977

Robert Self Gallery, London

Selected Group Exhibitions

2019

"Intermedia” MART , Rovereto.

2018

Mechanisms-CCA Wattis Institute for Contemporary Arts, San Francisco, CA
2016

Double Act: Art and Comedy-Metropolitan Arts Centre (MAC),Belfast, Irlanda del Nord
Raum 1 + 2-Stampa,Basilea

Double Act: Art and Comedy-MAC Belfast,Belfast, Irlanda del Nord

2014

Imma Collection: Conversations-Irish Museum of Modern Art - IMMA ,Dublino
2013

and Materials and Money and Crisis-Museum Moderner Kunst Stiftung Ludwig - MUMOK, Vienna
2012

Projects 3 Zeichnung / Drawing 1969 - 1981-Stampa,Basilea

2011

Sculpture In So Many Words: Text Pieces 1960-75-ZieherSmith,New York, NY
2009

privat - Wuppertaler Sammler der Gegenwart-Von der Heydt Museum, Wuppertal
2008

The Map is not the Territory-Esbjerg Kunstmuseum,Esbjerg

ATKINSON - BRISLEY - HEAD-Fieldgate Gallery,Londra

2007

Terry Atkinson und Susi Pop-Zwinger Galerie,Berlino



Sue and Terry Atkinson-Bournville Centre for Visual Arts Birmingham Insti,Birmingham
ShowOff I1I-Galerie MgllerWitt, Aarhus

2006

The Signings-Keith Talent Gallery,Londra

2005

Drawings and Works on Paper from the IMMA Collection-Irish Museum of Modern Art -
IMMA,Dublino

Go Between-Magazin4 - Bregenzer Kunstverein,Bregenz

heal the world-The Third Line - Dubai,Dubai

Sharjah International Art Biennial 7-Sharjah International Art Biennial, Sharjah
2004

AUF PAPIER-Galerie Neher GmbH & Co. KG,Essen

The Solar Anus-Henry Peacock Gallery,L.ondra

Bearings: Landscapes from the IMMA Collection-Irish Museum of Modern Art - IMMA,Dublino
2003

The Haunted Swing-Collective Gallery,Edimburgo, Scozia
hockerfuckingblocked-Henry Peacock Gallery,L.ondra

2000

Sentieri Interrotti. Crisi Della Rappresentazione E Iconoclastia Nelle Arti Dagli Anni Cinquanta
Alla Fine

Del Secolo-Palazzo Bonaguro,Bassano del Grappa, VI

1999

Museion , Museum ,Bolzano

1997

Amour & Obsession-Galerie Fortlaan 17

1993

Declarations of War-Kettle's Yard,Cambridge, Cambridgeshire
1990

Art Conceptuel Formes Conceptuelles-Galerie 1900-2000,Parigi
1987

State Of The Art: Ideas And Images In The 1980s-Institute of Contemporary Arts,Londra
1986



Human Interest-Cornerhouse,Manchester

City Llfe: An Exhibition In Three Parts - Political Life-Cornerhouse,Manchester
1985

The British Art Show: Old Allegiances and New Directions 1979-1984-Southampton
City Art Gallery,Southampton

The British Art Show: Old Allegiances and New Directions 1979-1984-Royal Scottish
Academy,Edimburgo, Scozia

1984

The British Art Show: Old Allegiances and New Directions 1979-1984-Birmingham
Museum & Art Gallery, Birmingham

41 esposizione d'arte La Biennale di Venezia

5th Biennale of Sydney 1984: Private Symbol Social Metaphor-Biennale of Sydney,Sydney, NSW
1982

Hayward Annual 1982: British Drawing-Hayward Gallery,L.ondra

1980

Printed Art - A View of two Decades-MoMA - Museum of Modern Art,New York, NY
1971

British Avant-Garde-New York Cultural Center,New York, NY

1970

Information-MoMA - Museum of Modern Art,New York, NY

Conceptual Art and Conceptual Aspects-New York Cultural Center,New York, NY
955, 000-Vancouver Art Gallery,Vancouver, BC

1969

557,087-Seattle Art Museum,Seattle, WA

Language I1I-Dwan Gallery - New York,New York, NY

One Month-Seth Siegelaub Contemporary Art,New York, NY
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